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! In 1John 5:7, a full 22 words have been added, apparently to create a trinitarian proof-text.
% These two cited passages were noticeably absent from the website source.

3 www.danielpipes.org/comments/42806

4 http://groups.google.co.uk/group/soc.religion.islam/msg/8419ce49f4a4792f?output=gplain
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® The Changing Faces of Jesus, Geza Vermes, copyright 2000, pp.8-9

® Tatian's Diatessaron, produced ca. 175 AD, was the most prominent of a number of harmonies
of the four Gospels, that is, the material of the four distinct Gospels rewritten as a continuous
narrative, resolving conflicting statements and removing duplicated text. Wikipedia
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’ The Muratorian Fragment (about AD 170). The Muratorian Fragment is the oldest known list
of New Testament books. It was discovered by Ludovico Antonio Muratori in a manuscript in the
Ambrosian Library in Milan, and published by him in 1740. * It is called a fragment because the
beginning of it is missing. Although the manuscript in which it appears was copied during the
seventh century, the list itself is dated to about 170 because its author refers to the episcopate of
Pius | of Rome (died 157) as recent. He mentions only two epistles of John, without describing
them. The Apocalypse of Peter is mentioned as a book which "some of us will not allow to be
read in church." A very helpful and detailed discussion of this document is to be found in Bruce
Metzger's The Canon of the New Testament (Oxford: Clarendon Press, 1987), pp. 191-201.
Below is Metzger's English translation of a critically amended text of the Fragment, from
Appendix IV of the same book (pp. 305-7). | include Metzger's footnotes, with their original
enumeration, and add some supplementary footnotes of my own. —M.D.M.

* Ludovico Antonio Muratori, ed., Antiquitates Italicae Medii Aevi, v. 3 (ex typographia Societatis
palatinee, Mediolani, 1740). Reprinted in Bologna, 1965.

THE MURATORIAN CANON: The following translation usually follows the amended text
edited by Hans Lietzmann, Das Muratorische Fragment und die Monarchianischen Prologue zu
den Evangelien (Kleine Texte, i; Bonn, 1902; 2nd ed., Berlin, 1933). Owing to the wretched state
of the Latin text, it is sometimes difficult to know what the writer intended; several phrases,
therefore, are provided with alternative renderings (enclosed within parentheses). Translational
expansions are enclosed within square brackets. The numerals indicate the lines of the original
text. For a discussion, see chap. VIII.1 above, where freer renderings are sometimes given in
place of the following literalistic translation.
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® Geza Vermes, The Changing Faces of Jesus, pp.11-12
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) , “ ‘Yashe will bear a son, and you shall call his

name Jesus, for he will save his people from their sins.” All this took place
to fulfill what the Lord had spoken by the prophet: "Behold, a virgin shall
conceive and bear a son, and his name shall be called Emmanuel’ (which
means, God with us). When Joseph woke from sleep, he did as the angel
of the Lord commanded him; he took his wife, but knew her not until she
had borne a son; and he called his name Jesus” (Matt.1:21-25).

Frankly, | have a problem with this passage. OK, she will have a son that
Joseph would name Jesus, and his name shall be called Emmanuel or “God with

g Blood libel against Christians. During the first and second centuries, some Roman
commentators had various interpretations of the ritual of the Eucharist and related teachings.
While celebrating the Eucharist, Christians drink red wine in response to the words "This is the
blood of Christ.” Propaganda arguing that the Christians literally drank blood based on their
belief in transubstantiation was written and used to persecute Christians. Romans were highly
suspicious of Christian adoptions of abandoned Roman babies and this was suggested as a
possible source of the blood. In the Mandaean scripture, the Ginza Rba, a purportedly Christian
group called the "Minunei” are accused of it against the Jews: "They kill a Jewish child, they take
his blooad, they cook it in bread and they proffer it to them as food." (Ginza Rba 9.1). Wikipedia
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us,” which name she did not give to the child. This passage, as slender a thread
as it is, has been used as support for the concept of Jesus being a preexistent
God, even a post-existent God. The Polytheists among us are grasping at
straws with this passage.
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1 Geza Vermes (a fellow of the British Academy and Professor Emeritus of Jewish Studies in the

University of Oxford), The Religion of Jesus the Jew, pp.210-213
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EVIDENCE: Darby Bible Introduction (abridged, from the 1884 NT ed.)

A few additional explanatory remarks are here offered in order to warn the reader
against being unduly influenced by what is called djp/omatic evidence, whether the
concurrent testimony of the mass of the authorities, or the preponderating importance of
a few very ancient witnesses. The modern editors of the text often furnish proof that
conscientious adherence to their systems of comparative criticism may lead to singular
mistakes. The latest editions are by no means the most trustworthy; and the reader
should be at least cautious against too readily accepting their decisions. Cf. Revised
Version of the first three Gospels considered, by Cook, and in particular Burgon's
Revision Revised.

Though of course in many respects an older MS is entitled to greater weight, yet
too many sources of corruption and error had already crept in to render admissible the
principles laid down by Lachmann and Tregelles, and practically acquiesced in by
Tischendorf, without at least a very serious and patient examination being accorded to
the many later witnesses, which have often of recent years been too lightly set aside. A
few examples, taken from many given by Burgon and others, will serve for illustration.
Scrivener says in his /ntroduction (3rd ed. p. 511): '/t is no less true to fact than
paradoxical in sound that the worst corruptions to which the New Testament has ever
been subjected, originated within a hundred years after it was composed, that lrenaeus
and the African Fathers and the whole Western, with a portion of the Syrian Church, had
far inferior manuscripts to those employed by Stunica, or Erasmus, or Stephens, thirteen
centuries later, when molding the Textus Receptus.'

Admitting the general soundness of this conclusion, we are no longer surprised
to find that {aleph} and B, as well as C L U {gamma}, all interpolate in Matthew xxvii. 49
some words which are in part borrowed, though changed, from John xix. 34, but which
have been shown by Burgon in his Last Twelve Versesto be really derived from the
heretical Tatian's Diatessaron or Harmony of the Gospels, composed in the second
century. What is surprising is to find that Westcott & Hort have introduced it in brackets
into their text and the Revisers into their margin. Tischendorf and Tregelles have
rejected it. Nevertheless it was in the copies used by Chrysostom and Cyril of
Alexandria.

In Luke ii. 14, however, all these editors follow the corrupt testimony of {aleph} B
D, besides quoting A for it, though in another part of A, in the hymn at the end of the
Psalms, the correct reading is given; and {aleph} and B have both been corrected by
later hands. This reading, which originated probably in a mere clerical error, is found in
some old versions also: “in the men of good pleasure.' The Fathers all reject this, as
Burgon has proved; and every spiritual mind instructed in Scripture must resent such an
expression, which, as being very anomalous Greek, has given rise to explanations that
condemn themselves. Yet the Revisers have introduced it into their text, forcing the
translation in an unjustifiable way, and have placed the better text in the margin.

Tischendorf in his 8th edition, influenced no doubt by his favorite {aleph},
supported also by B, 124, and some versions, has in Matthew xi. 19 substituted “works'
for “children’, against all other authority and the evident teaching of scripture. The same
corrupted reading has been adopted by Tregelles and the Revisers.

All these follow {aleph} B C D and others in admitting "holy' into the text before
“spirit' in Luke x. 21, an interpolation which may be ascribed to over-zealous piety, or, as
it has been suggested, to the misplaced desire to distinguish the word from “spirits' used
in another sense in the previous verse.

The extraordinary text given in Matthew xxi. 31 by Lach., Treg. and W. & H. on
the authority, and that only partially, of B, with which they make the priests and elders
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answer "The last', instead of "The first', has been commented on by Scrivener and
Burgon. Tregelles attempts an explanation in his Account of the Printed Text, p. 107.

In Luke vi. 1 the Revisers leave out the important word “second-first', misled
perhaps by Treg. and W. & H. on the precarious authority of {aleph} B L 1 33 69 and
some versions. The word was evidently omitted by scribes who did not understand it.
Tischendorf rightly inserts it. For another instance of this kind of modification of the text,
see 1 Johnii. 13 and the note, and Rev. xxii. 14.

The omission in 1 Cor. ix. 20 of "not being myself under law' in K and a few
cursive MSS and versions, probably arose from the same cause. But here the Editors
and the Revisers insert the words, following the great mass of MS authority.

In John i. 18, {aleph} B C L, almost unsupported except by a few versions, and,
as to be expected, by many ecclesiastical writers, have the astonishing reading of "God'
for “Son' after “only begotten'. It is scarcely conceivable that Treg. and W. & H. should
have followed so manifest a corruption, and the Revisers have given it a place in their
margin. Tisch. rejects it. But he has not been equally firm in John ix. 35; for he has
introduced into his 8th edition "Son of man," instead of "Son of God," on the testimony of
{aleph} B D. So have W. & H. and the Revisers in their margin.

The addition of “yet' in John vii. 8, found in B and many others, is evidently an
intentional change of oukinto oupw;, from the desire to explain a text not understood.

Treg. and W. & H. agree with Tisch. in putting the imperative in | Cor. xv. 49;
though the latter had it right in his 7th edition, he now reads "let us bear'. See the note at
this passage. The Revisers have it right in text, but have given the false reading a place
in their margin.

But the list might be almost indefinitely prolonged; so numerous and often
extraordinary are the corruptions found in these venerable documents: witness the
substitution of “found' or “discovered' (cf. 1 Sam. xx. 15 (16) in the LXX, Cod. Vatic.), for
“burned up' in 2 Pet. iii. 10, by {aleph} B K P, acquiesced in by Treg. and by W. & H.

The omissions in these old MSS are constant, often doubtless mere errors of the
scribe, whose eye unconsciously passed from one line to the second or third below it,
especially if he was betrayed by similarity of ending or beginning in two or more
consecutive lines, a constant source of error called Aomoeoteleuton. It was no easy
matter to avoid it in copying MSS that have no division of words: it requires considerable
practice even to read them, and the eye gets no rest in its fatiguing task.

The two oldest MSS, {aleph} and B, omit the end of Mark xvi., against all other
authority whatsoever, as Burgon has shown with great pains; but in B, the fact that the
scribe has here left a column blank -- the only one in the whole New Testament -- is
strong presumptive evidence that if he did not find the passage in the MS he was
copying from, he was aware of an omission. Such defects as these tend to throw
discredit on these ancient MSS, as witnesses to the primitive integrity of the text. On the
other hand, they are free from the bold interpolations of D (Codex Beza), and are
constantly additional and valuable evidence against these. But none of the oldest MSS,
not even several together, can be of themselves conclusive testimony as to the absolute
correctness of a reading, although many facts tend to show that, as a general rule, the
so-called Alexandrian readings come nearest to the primitive text. They need to be
controlled however by other evidence, as that of the Cursive MSS, versions, and, in
many cases, by patristic citations. Every passage has to be examined apart on its own
merits, in presence of the whole array of witnesses, and in dependence upon God's
gracious guidance, special regard being paid to the context and the general teaching of
scripture, which ecclesiastical corruption impaired. #
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